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編集者ジョン・ゴ ドーンがLolitaを“the filthiest book I have ever read. Sheer unrestrained 
pornography”(qtd. in Schiff 866) と評し、図書館の蔵書からLolitaが除外された。しかし
アメリカの批評家ライオネル・トリリングは1958年、この問題作を、情熱的な愛につい
ての小説とする。“Lolita is about love ... not about sex, but about love. Almost every 
page sets forth some explicit erotic emotion or some overt erotic action and still it is not 
about sex. It is about love. This makes it unique in my experience of contemporary 
novels”(qtd. in Kauffman 57). トリリングは、Lolitaにおける婚姻関係にとらわれない情 
熱的な愛を、西洋社会のモラル状況を反映させて描いた小説として評価した（Schiff 870）。
　Lolitaを美学的に読むトリリングに対し、リンダ・カウフマン（Linda Kauffman）は“[l]









doubt, he is horrible, he is abject, he is a shining example of moral leprosy, a mixture of 
ferocity and jocularity that betrays supreme misery perhaps, is not conductive to 
















せ集め」（54）といった特徴を、HeloiseからClarissa, Jane Eyre, Turn of the Screw, そ 
してAbsalom, Absalom! へ至る“trial motif ”と彼女が呼ぶ系譜に置く。ハンバートは 
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“you can count on a murderer for a fancy prose style”と罪を認めてはいるが、彼が独
白で行っているのはロリータの声をハンバートの言葉で覆い隠していることだとカウフ
マンは指摘する。
Manual to manuscripts, authorities and authors ranging from St. Augustine to 
Judge Woolsey are cited, but there seems to be an inverse relationship between 
writing and wisdom, as if the more specialized our language becomes, the less we 
perceive. That is especially true of Humbert’s perception of Lolita: from beginning 
to end, she remains an enigma to him. For her, the rest is silence. (54)
作品を見れば、ハンバートがロリータの顔を思い出せないこと（“my own desire for her 
blinds me when she is near”(44)）、事件の容疑内容である殺人に重点を置くことなく、
容疑者自身の過去についても数章で済ませているにもかかわらず、ロリータやその他の
子供たちとの経験を、事細かにかつ明確に陪審員に伝えようとするテクストそのもの
（“do not skip these essential pages! ”(129)）、冒頭およびその他で、ハンバートがドロレ
スに使う「ロリータ」の呼称をひたすら転がし続ける箇所（冒頭は次のように始まる。
“Lolita, light of my life, fire of my loins. My sin, my soul. Lo-lee-ta: the tip of the tongue 
taking a trip of three steps down the palate to tap, at three, on the teeth. Lo. Lee. Ta.”
(9) また、手記執筆途中で体調不良を訴えるPart One 26章では、Lolitaの名が９回繰り返
され、“Repeat till the page is full, printer.”(109) と締めくくられる）は、ハンバートが
ロリータを言葉のみでとらえている傾向があることを物語る。
Ⅲ．ロリータを規定するもの
　Lolitaがアメリカで出版された1955年はR. W. B. ルイス著American Adam: Innocence, 
Tragedy, and Tradition in the Nineteenth Centuryの出版をみた年でもある。ルイスは
19世紀アメリカで「新しいアメリカの風景」が「ラディカルに新しいパーソナリティ、 
新たな冒険のヒーローのイメージ」を帯びたと論じている。“[A]n individual emancipated 
from history ... Adam was the first, the archetypal, man. His moral position was prior 



















Between the age limits of nine and fourteen there occur maidens who, to certain 
bewitched travelers, twice or many times older than they, reveal their true nature 
which is not human, but nymphic (that is, demoniac); and these chosen creatures I 
propose to designate as “nymphets. . . .”[C]oevals of hers . . . are incomparably 
more on that intangible island of entranced time where Lolita plays with her likes.”
(16-17)
ハンバートは少年期の恋人アナベルと過ごした時間を忘れられないまま、中年になって
ニンフェットを探し求める。パリで出会うモニクは自称18歳の娼婦だ。“[S]he had been 













We lived in prefabricated timber cabins amid a Pre-Cambrian world of granite. We 
had heaps of supplies – the Reader’s Digest, an ice cream mixer, chemical toilets, 
paper caps for Christmas. My health improved wonderfully in spite or because of 
all the fantastic blankness and boredom. Surrounded by such dejected pose, 
cleansed by a whistling gale; seated on a boulder under a completely translucent 
sky (through which, however, nothing of importance showed), I felt curiously aloof 
from my own self. (33)
カナダには、合衆国におけるのと同じくでも身の回りにあふれる雑多なものが備蓄され
ているが、カナダは自然環境があまりにも合衆国とかけ離れており、ハンバートはニン 
フェットの存在さえも見つけることができない。“No temptations maddened me. The 
plump, glossy little Eskimo girls with their fish smell, hideous raven hair and guinea 
pig faces, evoked even less desire in me than Dr. Johnson had. Nymphets do not occur 

















What drives me insane is the twofold nature of this nymphet – of every nymphet, 
perhaps; this mixture in my Lolita of tender dreamy childishness and a kind of 
eerie vulgarity, stemming from the snub-nosed cuteness of ads and magazine 
pictures, from the blurry pinkness of adolescent maidservants in the Old Country, . . 
and from very young harlots disguised as children in provincial brothels. . . . (44)






ハンバートは別の箇所で、睡眠中の夢を次のように告白する。“My world was split. I 
was aware of not one but two sexes, neither of which was mine; both would be termed 
female by anatomist”(18)。ニンフェットには、性別を問わない無垢な子供ではなく、気
























の序文は、ハンバートの独白をうけて“had our demanded diarist gone ... to a competent 









I would have hardly alluded to him at all had not his Beardsley existence had such 
a queer bearing on my case. I need him for mediocre teacher, a worthless scholar, 
a glum repulsive fat old invert, highly contemptuous of the American way of life, 
triumphantly ignorant of the English language – there he was in priggish New 
England, crooned over by the old and caressed by the young – oh, having a grand 




colorless mind and dim memory, he was perhaps aware that I knew more about him 
than the burghers of Beardsley did”(181)）、「思い出す」という偶然から生まれている。
語りの言語は、対象だけでなく語り手自身をも不可視化する。
Ⅳ．パロディとしてのLolita




Nothing is more exhilarating than philistine vulgarity. . . . I chose American motels 
instead of Swiss hotels or English inns only because I am trying to be an American 
writer and claim only the same rights that other American writers enjoy. . . . [A]ll 
my Russian readers know that my old worlds – Russian, British, German, French – 









None of my American friends have read my Russian books and thus every 
appraisal on the strength of my English ones is bound to be out of focus.  My 
private tragedy, which cannot, and indeed should not, be anybody’s concern, is that 
I had to abandon my natural idiom, my untrammelled, and infinitely docile Russian 
tongue for a second-rate brand of English, devoid of any of those apparatuses – the 
baffling mirror, the black velvet backdrop, the implied associations and traditions – 
which the native illusionist, frac-tails flying, can magically use to transcend the 










解放されたという理由から受け入れられた（157）。“[S]exuality must be understood as 













カウフマンは“[a]s parody, . . the forward acts as an injunction against the kind of 
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